Towards Designing Bodily Integrated Play

Florian ‘Floyd’ Mueller, Tuomas Kari, Zhuying Li, Yan Wang, Yash Dhanpal Mehta,
Josh Andres, Jonathan Marquez, Rakesh Patibanda

Exertion Games Lab
Monash University
Melbourne, Australia
{floyd, tuomas, zhuying, yan, yash, ja, jonathan, rakesh}@exertiongameslab.org

ABSTRACT

There is an increasing trend in utilizing interactive
technology for bodily integrations, such as additional
limbs and ingestibles. Prior work on bodily integrated
systems mostly examined them from a productivity
perspective. In this article, we suggest examining this
trend also from an experiential, playful perspective, as we
believe that these systems offer novel opportunities to
engage the human body through play. Hence, we propose
that there is an opportunity to design “bodily integrated
play”. By relating to our own and other’s work, we
present an initial set of design strategies for bodily
integrated play, aiming to inform designers on how they
can engage with such systems to facilitate playful
experiences, so that ultimately, people will profit from
bodily play’s many physical and mental wellbeing benefits
even in a future where machine and human converge.
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1 INTRODUCTION

When it comes to interactive technology, we notice an
increasing trend in utilizing it for bodily integrations,
most popular today probably comes in the form of
technologically augmented limb prostheses. A popular
recent research example is the MetaLimbs system that
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allows users to control two artificial arms using their legs
[72]. Productivity is increased when the user uses his/her
own arms in one task and the additional arms in other
tasks, for example, when soldering. Another set of
examples are “ingestibles”, digital devices that are
ingested [39, 50], such as a smart pill that wirelessly
transmits body data for health objectives. There are also
RFID tags that are implanted into the user’s hand to assist
with various mundane tasks like opening of doors without
searching for keys [27].

These tangible interactive systems extend the human
body’s capacity through bodily integration, where the
computer is intertwined with the human body. Bodily
integration is building on the trend that the computer is
moving closer to the human body [121], increasingly
blurring the boundary between the machine and the
human body. The result is that the computer is closely
coupled with the user, known as human-computer
integration [93]. A focus on bodily integration is crucial as
it not only allows us to interact with computers in novel
ways, but also might help us in understanding our bodies
better, and hence, ultimately ourselves [65].

Of course, wearables are also a form of interfaces that are
close to the human body. They are also characterized by
availability [14], and we stress the temporal as well as
corporeal availability of bodily integrated systems, i.e. I
might take my smartwatch off at night as well as my
prosthetic limb, however, removing implanted devices is
not an easy undertaking. As such, wearables are only
temporarily close to the human body, whereas bodily
integration systems can be temporarily close, but can also
be permanent. Furthermore, unlike wearables, they are
not just extensions to the human body but are integrated
with the body [51]. As developers create systems (e.g. [66,
103]), aspects around culture (e.g. [37]), ethics (e.g. [38])
and philosophy (e.g. [71]) are being considered. Despite
these advances, we find that there is little structured
design understanding when it comes to using these bodily
integrated systems to facilitate playful experiences. We
believe the unique characteristics of these systems -
extended physical capacity, integration with the body,
bodily and temporal availability - offer novel
opportunities for play.

We note that prior works mostly focus on the
productivity of the bodily integrated systems (e.g. [46]).
We suggest examining this trend also from an experiential
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perspective, as we believe that these systems offer
opportunities for engagement with the human body
through play. Several artists have engaged with these
systems and suggested potential for their playfulness. For
example, Moon Ribas developed a “seismic sense” by
implanting an online seismic sensor into her elbow that
allows her to sense earthquakes [70]. She is not a
seismologist but an artist using her extended physical
capacity in public performances that suggest the
experiential potential of these technologies. Similarly,
Stelarc used an artificial third hand in his performance art
[78], where he engages in at least three “play” aspects
[91]:  expression (self-expression through artistic
performance), subversion (letting others control his third
hand through electric impulses) and eroticism (the artist is
naked). Playfulness can be described as a mindset
whereby people approach activities with an attitude
similar to that of paidia, as something not serious, with
neither a clear goal nor real-world consequences [89]. We
can say these artists use their bodily integrated systems
for a more paidia-type [89, 90] experiential engagement.
This article contributes to an understanding of bodily
integrated play by articulating strategies for designers
when developing playful bodily integrated systems.
Medical practitioners might also benefit from our work, as
many current bodily integration systems are derived from
the medical domain which increasingly acknowledges the
importance of considering the patient’s user experience
(assuming that play could enhance it). Our work might
also be used in other fields outside HCI to inform
discussions on bodily integration that currently neglect
the practicality of engaging with such technology.
Besides, our work can spark conversations by serving as a
critical probe that highlights the experience people have
with existing systems today. Lastly, our work will be
useful for researchers interested in analyzing bodily
integrated systems, especially when it comes to an
understanding of their experiential potential. Using past
systems as examples, we derive a set of initial design
strategies in the form of intermediate design knowledge
[31] (table 1).

Table 1. Design strategies for bodily integrated play
Support users in playfully exploring the bodily
integration to learn more about their bodies

Highlight opportunities for play resulting from the
bodily and temporal availability

Facilitate self-expression through bodily integrated
movement

Initiate playful social interaction through bodily
integration technology

Facilitate reflection on both having and being an
integrated body

Challenge cultural norms around the body through
bodily integration

These strategies provide a starting point for designing
bodily integrated play. As technical developments emerge,
they would benefit from a more structured understanding
of their experiential potential. If we continue designing
such systems without considering their experiential
potential, users will be deprived from the opportunity to
benefit from the engagement of their bodies through play.
Therefore, with our work, we hope we are building an
initial understanding of how to design bodily integrated
play experiences so that ultimately, people will profit from
bodily play’s many physical and mental wellbeing benefits
even in a future where machine and human converge.

2 RELATED WORK

Our work on the human body, play and technology was
informed primarily from embodiment [20], whole-body
interactions [22] and playful ubiquitous computing
including pervasive games [58, 61]. With more games
pervading everyday life (including pervasive games [58]),
we believe that games enabled by “always available”
technologies can be a key aspect of contemporary life.
Understanding contemporary life involves understanding
bodily experiences as proclaimed by Van Manen [55].
Extending this to HCI, Dourish [20] and Klemmer [122]
argued that the “body matters” [122], however, practical
details on how to design technologies that integrate with
the human body are still missing. Benford et al. [8]
proclaimed that the consideration of bodies could be
developed further with the advent of advanced sensor
systems. However, the authors only consider sensors
external to the human body such as cameras, leading to
frameworks around sensed bodily play [63, 75]). We
propose that sensors integrated with the human body
afford additional opportunities to facilitate play.

There is also work on how technology could be used to
promote physical activity. However, this work often
focuses on instrumental objectives such as improving
health (e.g. [15, 41, 84, 88]). Mueller et al. [65] introduced
an experiential perspective from sports philosophy, while
Loke et al. [53] and Wilde et al. [87] suggested an
experiential perspective from dance. Similarly, Tholander
et al. [83] proposed an experiential perspective from
endurance sports. These works highlight that seeing the
human body not just from a productivity perspective, but
also from an experiential perspective can have personal
outlook, expressive and value facilitating benefits, to
which we subscribe through our focus on play. Relatedly,
Andres et a. have investigated how a notion of bodily
integration can support eBike cycling activities . Other
past projects that investigated bodily design from an
experiential perspective include Segura et al. who
proposed that bodily play can be facilitated through
interactive objects [75]. However, the authors only looked
into portables. We argue that technology that is integrated
with the human body affords additional ways to play, and
hence, we extend their work with considerations on
integrated technology. H66k et al. proposed that designers



should consider the “pulsating, live, felt body” [30, 126]
but focus on meditation in their design practice.

When it comes to the human body and game design,
several researchers [36, 61, 63, 40] have already proposed
design strategies. They have proposed a relationship
between sensor fidelity and the opportunity for self-
expression [36, 92]. However, with traditional systems,
users often have the chance to compensate for limited
sensor fidelity: e.g. in a camera-based game, players can
step closer to the camera to make up for limited fidelity. In
contrast, with bodily integrated systems, players often
lack this agency. Hence, by only engaging with existing
bodily play theory designers might miss critical aspects,
such as a player-computer integration [93] where players
experience their bodies as play, rather than play with their
bodies [62].

Research in games and play around wearables has pointed
to the experiential aspects that emerge if we carry
technology with us (e.g. [107-110]). Their availability
allows users to play anywhere away from a desktop.
Bodily integrated systems also share this feature.
However, unlike wearables, bodily integrated systems
cannot easily be removed from the body; hence any
nudging to play is not easily ignored. Our work highlights
both opportunities and challenges associated with such
availability. We also learn from playful approaches in
ubiquitous computing research, for example, see the work
on combat play that allows for full-body immersion via
means of a sensor-equipped mattress [94] or sensors
attached all over the human body for contact play [95].
These works suggest that ubiquitous computing can
facilitate novel play experiences, such as a large number
of sensors facilitating full-body play. We believe that
bodily integrated play with its unique characteristics, such
as always on and integration with the body, can similarly
enable novel play experiences.

Research around on-skin interfaces [105] highlights that
novel opportunities emerge when the computer and the
human body integrate: our work builds on this by
explicitly considering the malleability of the human body
[106], i.e. we consider the user experience when we put
technology into our body, whether by piercing the skin or
swallowing technology (see our example systems below).
The result can be quite visceral experiences, as prior work
on games with blood already suggested [125]. Relatedly,
research prototypes such as the “possessed hand” [111]
and exo-interfaces [112] have explored opportunities for
self-expression (such as when learning a musical
instrument) and play (a fishing game) when the computer
and the body integrate. These works have demonstrated
that bodily integrated play is possible; however, a
structured understanding of how to design such
associated experiences is still missing. Prior theoretical
research on play also guided us, in particular, we refer to
the Plex framework [91] that highlights the consideration
of factors such as self-expression and social effects (which
we discuss in our strategies below), however, how to

facilitate them using these novel technologies is yet to be
articulated.

Overall, we note that despite the advances in our
understanding of the coming together of the human body,
technology and play, it has been pointed out (e.g. [52, 56])
that our knowledge on how to design for this coming
together is still underdeveloped. We argue that game
designers can benefit from considering emerging
technologies that allow for bodily integration as an
opportunity to facilitate novel playful experiences.
Furthermore, integrated technology developers might, in
turn, benefit from looking at game design as an
opportunity to facilitate playful experiences. Nevertheless,
concrete strategies on how to engage with this
opportunity are still missing. We aim to address this gap
by offering an initial understanding of how to design
bodily integrated play.

3 BODILY INTEGRATED SYSTEMS

We now present several bodily integrated systems that
exemplify our thinking. We selected two of our works [50,
96], one commercial product we have previously engaged
with and two external examples. We chose these systems
because they a) allow us to detail practical insights gained
from our design practice, b) are possible with today’s
technology, allowing for the examination of the resulting
user experience (such as through formal studies), c) were
designed for play or we were able to find instances where
people have used them for play or more broadly for
experiential purposes, and d) cover a large range of bodily
integration approaches, highlighting the wide spectrum
that is available for designers. We acknowledge that we
often tried to make our examples even “more” integrated
and push the boundary further in regards to how the
human body and the machine could integrate, however,
did not always find this practically possible.

The advantage of including external examples is that it
allows demonstrating that a) our strategies are valid not
just for our work, and b) technologies are readily available
for designers to experiment with today. We do, however,
acknowledge the limitation that at least for the external
examples, we are not able to offer a first-person
perspective [62, 119] as we have not yet studied the user
experience ourselves and rely on external resources such
as online (we have, however, conversed extensively with
people wearing implantables, see below). Nevertheless, we
believe our work, seen together, can serve as a valuable
springboard for future investigations by offering a first
initial structured understanding of how to design bodily
integrated play.



3.1 Guts Game

Figure 1. The Guts Game - a game using ingestible
sensors.

The Guts Game (fig. 1) [50] is a two-player game that uses
ingestible sensors. Two players swallow an ingestible
temperature sensor each that measures their body
temperatures every 10 seconds and transmit the data to a
smartphone. Throughout the game, players complete
various challenges given such as guessing their own
temperature or changing it to a value selected by either
the system or their partner. The Guts Game mobile app
displays a flame to represent their body temperature and
rewards points for successful task achievements. During
gameplay, players can send pictures to each other and
discuss how they manipulated their body temperature by
either eating hot or cold food or performing physical
activity. The game ends when a player excretes the
Sensor.

3.2 Arm-A-Dine

Figure 2. Arm-A-Dine - a playful experience around
feeding food using a robotic “third” arm.

Arm-A-Dine (Fig. 2) [96] is a two-player interactive,
playful eating experience. Each participant wears a robotic
arm attached to a vest, acting as the wearer’s third arm for
feeding. The wuse case scenario is a casual eating
experience while standing up, as often experienced in
conference settings. With the robotic arm attached to a

vest worn by the body, participants need to move their
bodies to align the arm’s gripper with the food on a table.
Once the arm picks up a particular food item, it feeds it to
either the wearer or his/her partner. After picking up
food, the wearer’s arm performs actions based on the
partner’s facial expressions captured by a camera attached
to the wearer’s vest. If the partner makes a “sad”
expression, the arm will feed the wearer. If the partner
expresses “happiness”, the arm will feed the partner.
However, if the system senses neither a particular positive
or negative expression, the arm will move back and forth
in the middle as if to tease both participants. It then makes
a random choice and feeds either the wearer or the
partner. We acknowledge that our robotic arm lacks the
sophistication of many of today’s prosthesis, in particular
in regards to its control scheme, however, it highlights the
opportunity to control additional limbs via rather
“unusual” bodily input, here emotions implied through
facial expressions. Players can deliberately make facial
expressions in order to control the arm, however, the arm
also reacts to implicit expressions, which we believe occur
often as part of a social eating experience. A study [96]
suggests that the integration of the robotic arm can
facilitate social interactions, promote bodily engagement,
fuel laughter and discussions around food as well as how
people eat in social settings.

3.3 xNT Implantable

Our next example is the “xNT” NFC chip that people
voluntarily implant themselves (often employing a
piercing studio) for non-medical purposes [7,16]. The
company that sells the xNT presents it as a substitute for
carrying keys, unlocking a computer and accessing one’s
car [24]. The xNT uses 13,56 Mhz and has 880 bytes of
memory also enabling the use of an Android phone to
read out one’s VCard details by just holding it above the
implanted spot (most often the hand). We chose the xNT
chip as designers can easily order it online and try it out
today.

3.4 Atalante Exoskeleton

The Atalante Exoskeleton is an exoskeleton designed to
enable a person with impaired mobility to stand up, walk,
and freely move around again [86]. In 2019 the product
was going through clinical trials and hence is not yet
commercial, which is the case with most powered
exoskeletons [2]. So, unfortunately, designers cannot
experiment with one right away. Nevertheless, the market
for such devices is set to grow soon [25]. We are using
this exoskeleton to exemplify our thinking today and
assume it might apply to many other exoskeletons that
emerge in the future.

3.5 Bebionic Bionic Hand

The Bebionic Bionic Hand is a commercial myoelectric-
controlled prosthesis designed to help amputees [66]. The
bionic hand enables to conduct several tasks that would



otherwise not be possible, such as typical hand and finger
functions from different grips to throwing a ball. Some of
the afforded capabilities are not possible even for people
without a disability, such as maintaining a constant
gripping force [1]. We include such prostheses as they are
increasingly discussed in the mainstream media (partially
due to the popularity of the Paralympics), bringing people
outside “regular” body norms into the discussion. This
could be a welcoming change, as people with disabilities
have mostly been seen as disadvantaged and are rarely
discussed in the bodily play literature, as previously
pointed out [98, 99].

4 DESIGN STRATEGIES FOR BODILY
INTEGRATED PLAY

Based on our experiences of designing, exhibiting and
reflecting on the above systems, we articulate an initial set
of strategies for designers of bodily integrated play
experiences, building on our prior work around bodily
play that touched upon some of the emerging underlying
technologies already [124]. These strategies are presented
in the form of intermediate design knowledge, although
we acknowledge that we did not follow the process
described by Ho6k and Lowgren [31] as our work evolved
much more organically. The strategies have emerged
through an iterative process rooted in the practice of a
design research lab in which thinking about them has
influenced our design practice and vice versa, an approach
previously successfully deployed [8, 64]. For example, our
thinking in regard to “exploring bodies” (see strategy 1
below) gained from the Guts Game has led us to
reconsider the use case context of Arm-A-Dine. Insights
from studies further refined the strategies. We also held
unstructured collaborative embodied sessions; many of
them resembling embodied design methods such as
“material props in context” and “object theatre” previously
identified by Wilde et al. [117]. Through this, we found
that as many technologies are inside the human body,
they are harder to enact on than wearables; nevertheless,
we aimed to discuss and refute theory and design
explorations “on the cheap”. For example, by mounting
robotic-arms on our bodies using duct tape or swallowing
vitamin pills and pretending to sense temperature data
using non-contact laser thermometers inspired by Wizard-
of-Oz techniques. We acknowledge such a process is
“messy”, however reflective of design practice. As such a
process has been previously used to develop a framework
about bodily sensing [8] and bodily play [64], we believed
it could also be fruitful here. We acknowledge that other
approaches towards identifying strategies for the design
of bodily integrated systems could complement our
approach. Furthermore, we also acknowledge that our set
of strategies is not an exhaustive list, but rather a starting
point aimed at guiding future work. Nevertheless, we
hope our work is still useful as it provides a first guide to
how bodily integrated play can be achieved.

4.1 Support Users in Playfully Exploring the Bodily
Integration to Learn more about their Bodies

This strategy is concerned with the extent to which the
system supports users in playfully exploring the bodily
integration to learn more about their bodies. We see
exploration as a key element of play [91] and point here to
the opportunity to regard play as a way trying to figure
out “how things work” [113], here, how one’s own body
works, facilitating learning about one’s own body. We
think that playfully learning about one’s body in the
constructionism learning tradition [68] is important as we
believe that gaining an increased understanding of one’s
body through playful engagement can lead to an increased
appreciation of one’s body, subsequently facilitating a
better self-understanding [65]. As such, bodily integration
play can help “figuring out how my body and my bodily
integration - that is I - work”.

In a study with the Guts Game, players reported that the
playful experience helped them engage with the sensor as
a way to learn more about their body temperature and
what affects it. For example, one participant said: “T just
assumed my body stayed at 37 degrees all the time, but it
apparently doesn't. It's interesting to learn about what
makes my body temperature change”. This exploration of
the bodily integration through exercise and eating
facilitated an enhanced understanding of one’s body: “I
think [the most interesting part is] that I get more
intimate knowledge of the body.”

In the Arm-A-Dine study, participants did not report
learning about their bodies due to the possibly short
engagement time. However, participants reported how
experimenting with their bodies, robotic arm and food
allowed more focus on eating and feeding oneself. For
example, one participant said: “If I think of a normal meal,
I would not be focusing on the act of getting the food to
my mouth. However, this experience pushed me to focus
on that bit.”

The online content surrounding the practice of using the
xNT (such as user reports and FAQs, which we widely
explored) suggests that potential users are interested in
learning about how their body would respond to such a
device. For example, users appear to be interested to know
how their body would react to implanting or removing the
chip and how the tissue context affects its usability [17].
Users are also curious about whether it is visible under the
skin [18]. It seems the bodily integration can facilitate a
sense of curiosity that might support people learning
about their bodies in the future; however, we
acknowledge that whether this is playful or not is
debatable and more work in this area is needed. However,
as electronics inside the human body get more widespread
[42], we envision that new playful approaches to learning
about one’s body could emerge.

When it comes to exoskeletons, we can imagine bodily
games that, for example, teach proper body posture. This
could facilitate learning how to assume such proper
posture that carries over to situations when the wearer



does not wear the device. Unlike conventional approaches
that focus on information transmission, such as pamphlets
for posture (supporting declarative knowledge), this
learning would directly engage with the human body
(supporting procedural knowledge).

With the bionic hand, the designers could aim to facilitate
not only learning how to operate the “new” hand (as it
takes some training [67]) but also facilitate users playfully
learning about the limitations of the other hand. For
example, a game that teaches how to rotate the bionic
hand could also ask users to rotate the other hand to learn
about people’s existing bodily capacities (i.e. how much
they can rotate their existing hand), facilitate learning
about their bodies through contrasting the prosthesis limb
with the non-prosthesis limb.

4.2 Highlight Opportunities for Play Resulting
from the Bodily and Temporal Availability

This strategy is concerned with the extent to which the
system highlights opportunities for play that are the result
of the system’s intrinsic characteristic that it is always
available, both temporal and corporeal. Mobile devices or
wearables, can often be left behind, lost, or buried at the
bottom of a bag. On the other hand, bodily integration
play systems are typically always ready to play as they are
integrated with the body. Designers can draw on this and
highlight that there is always an opportunity for play (we
acknowledge that some bodily integrated systems are not
always “on”, for example, Arm-A-Dine might be taken off
outside eating/at night). This highlighting is important, as
due to the device being integrated with the body, players
can “overlook” that they have the device in the same way
we can overlook we have a body [106] as our attention is
often drawn away from our bodies, making us seemingly
not aware of them, for example when focusing on a
demanding desk-based job that makes us not realize how
our body begins to hurt from sitting too long. The “always
available” characteristic aligns with prior work around
pervasive games that pointed to the fact that these games
blur the boundary of time usually prevalent in traditional
games, which is described with “blurring play’s magic
circle” [58]. We extend this by including bodily
availability as a way to blur the magic circle between the
human body and play objects, i.e. toys, where the body
and the “toy” integrate, underlining the prior work that
postulated that designers should go from using the body
to play with objects to support users experiencing their
bodies as play [62].

In the Guts Game, the player may be challenged by a task
by the other player to change his/her body temperature.
This reminds players that the sensor may still be inside
their bodies. Players can either accept the challenge refuse
without penalty if they have other important things to do.
We suggest designers highlight opportunities for play
while considering that play might interrupt players’ daily
routine. Despite using a smartphone, participants
recognized how their bodies acted like the entire play

system. For example, one participant said: “My body was
the interface”.

In the Arm-A-Dine study, participants wore the robotic
arm only during mealtime. If they had worn it the entire
day, opportunities for playful engagement in between
meals would have been possible. For example, having the
arm pick up snacks while queuing at a coffee shop or
“stealing” a friend’s lunch while eating together.
Participants were able to exploit the advantage of having a
third arm by using it as an assistant for feeding while the
participants’ own arms are already occupied.

With the xNT, there is no deliberate highlighting of the
opportunity for play, as the current implementation
focuses on productivity. However, we can envision future
systems which highlight the presence of the NFC tags to
entice playing at any time. For example, a system could
detect if multiple people within a crowd carry an xNT,
such as at a conference’s social gathering. The system
then highlights to participants wearing an xNT that there
are others “like them” in the crowd, and the game
challenge is to guess who they are. Players are told to
inconspicuously stand closely next to their “guess” so to
be able to secretly swipe their phone across the other
person’s hand to detect if a sensor is present, and if they
are right, they are introduced to each other through the
system. If they are wrong, they are “punished” by the
social awkwardness of having stood too close to a
stranger and almost touched their hand with their phone,
having invaded their intimate bodily proxemics zone [64].

With a powered exoskeleton, the system could sense that
the wearer is on their way home to relax later in the day
(for example by checking the wearer’s calendar), yet there
is plenty of battery power left. The system could highlight
that there is now an opportunity for (bodily) play by
supporting the wearer to put a “skip” into his/her step,
making him/her jump a little with every step, facilitating a
more playful walk home.

With the bionic hand, opportunities for play could be
highlighted by promoting playful gestures during daily
activities, such as facilitating through (bodily) actuation to
make a victory sign when done with the dishes or offering
playful hand gestures when greeting friends such as a
Vulcan salute.

4.3 Facilitate Self-Expression through Bodily
Integrated Movement

This strategy is concerned with the extent to which the
system facilitates self-expression through bodily
integrated movement. Self-expression has previously been
described as a key aspect of playful experiences [91], thus
we propose that bodily integration provides opportunities
for self-expression. These opportunities for self-
expression through movement have previously been
associated with playful user experiences [10, 11]. We
highlight the specific opportunities as a result of bodily
integration.



In the Guts Game, participants explored various means to
change their body temperature, such as eating hot food.
They also discovered that exercise like running and push-
ups produced greater temperature increases while the
sensor was in their intestines. Participants were free to
perform any movement thus supporting self-expression.
As the sensor remained inside their body, participants
used this opportunity to explore different movements to
manipulate their body temperature. Unlike Kinect and
other stationary sensors, participants were not restricted
in performing movements inside a room but could explore
movements outside their homes. Furthermore,
participants were able to engage with movements at any
time, without having to first setup a sensor, as the pill was
integrated with their body. Lastly, this did not hinder or
restrict any movement as might be the case with
wearables. Despite this opportunity for self-expression
through movement, participants also reported the game
sometimes made them feel socially awkward at work.
Abele [85] highlighted that social awkwardness might
arise when games encourage bodily movement in public
places. With a rise of bodily integration play systems, this
might become increasingly common. She related it to
Goffman who argued that people have a “stage”
(performing in public) and a “backstage” (performing in
private) side to their social interactions. The Guts Game
participants were fine with the game motivating them to
perform bodily movement “backstage”, but not in
inappropriate “stage” places like workplaces. Designers
that aim to support self-expression through bodily
integration need to consider that bystanders may
experience discomfort of confusion when people perform
such actions in public.

With Arm-A-Dine, the fact that the robotic arm was
integrated with the player’s body thus afforded
participants to explore their bodies in controlling the
robotic arm. Movements included moving their upper
torso both left and right to pick up particular food items
and also bend forward and backward to move the gripper
closer to their own or their partner’s mouth when feeding.
Because food differs in shapes and sizes, participants
moved their heads to grab the food from the gripper with
their mouth. Participants explored their bodily
movements through the playful act of controlling their
third arm that featured very limited dexterity as well as
pre-programmed movement sequences. As such, the
limited movements of the third arm afforded moving the
“rest” of the body in expressive ways. This reminds us of
the prior work on hard-to-operate musical instruments
[104] and stiff ballet costumes that afford moving in
unusual ways [118]. Our first-hand experience of using
Arm-A-Dine also showed that the system can generate a
lot of laughter: using a third arm offers an experience we
would describe as strangely joyful as it makes eating
“strange again”, reminding us of Dewey’s work that has
been previously used to engage people by making familiar
experiences “strange again” through the use of technology
[97]. Also, prior work on animal play highlights that

playful movements are characterized by “exaggeration of
movements, repetition of motor acts, and fragmentation
or disordering of sequences of motor acts” [114]. We
believe that Arm-A-Dine is an example of how bodily
integration can be utilized to facilitate such “exaggeration
of movements” through actuation technology and any
limited degree of freedom. Some of these bodily
movements as a result of the technical limitations of the
robotic arm took on some quite elaborate forms of self-
expression that the participants explored in a playful and
performative manner. For example, see the instance where
the gripper could not rotate all the way up, so the food
needed to be eaten out of the wrapper from the bottom of
the gripper. One of the participants expressed: “I had to
focus on the arm and the food in order to pick it up
properly. Although the table was set to my height [the
table was height-adjustable], I had to sway my body and
coordinate it with the movement of the arm to pick up the
food perfectly.” Another participant said: “I enjoyed the
bodily movement involved in the experience as I aimed to
pick up tougher food substances like chips.”

Even the xNT facilitates bodily movement, although not
much: it requires the user to swipe his/her hand across an
RFID reader to access its functionality, for example when
using it to pass the automatic gate upon entering a
subway station. This swiping of the hand might also
facilitate self-expression, possibly depending on whether
it occurs on “stage” or “backstage”: when opening one’s
office door in private, not much self-expression is
probably being facilitated. However, when in public, such
as at a subway station, users are aware that others see
them using only their hand to gain access. Depending on
whether they are extrovert or introvert, they might make
more extravagant hand motions to make others aware
that they are “just using their hand” to gain access,
turning the simple access task into a public performance.
Alternatively, they might (when busy or tired of being
asked about their implant) choose to quickly swipe their
hand in a concealed manner as to not attract attention.
Designers could support self-expression by using sensors
and antennas sophisticated enough so to detect not only
close and slow swipes but also more elaborate movements
that might involve larger gross-motor movements (so that
others are more likely to see them from a distance).
However, designers also need to consider the trade-off
with data security; for example, being able to read the
xNT from afar might be a security issue.

An artistic example of using an exoskeleton to facilitate
bodily movement [19, 123] plays music and “forces”
people to dance through the use of actuators that make
people move their arms in response to the music,
encouraging them also to move their legs. We can
envision an extension of this work in which artificial
limbs such as the bionic hand could also sense music
being played, and subtly begin “tapping” along to the beat
through actuation technology when the user is idle,
facilitating the engagement of bodily movement through
including other body parts (and possibly ultimately



dancing) as a way to support self-expression. How to
facilitate this while supporting a user’s bodily autonomy
[62] is an open area for future investigation.

4.4 Initiate Playful Social Interaction Through
Bodily Integration Technology

This strategy is concerned with the extent to which the
system supports making others aware of the bodily
integration technology to initiate social interaction. This
seems counterintuitive at first, as many devices, such as
the xNT, are praised for being “invisible” [28]. However,
from a play perspective, it seems beneficial to consider
supporting participants in the ability to use them as
initiators for social interaction. Prior research already
highlighted how important supporting social interactions
is when aiming to facilitate playful experiences, which we
draw upon [35].

In the Guts Game, the pill is not visible to anyone as it is
swallowed by the user. However, participants had to carry
a phone and a signal receiver in a waist bag. This bag
might have been visible to bystanders, and participants
reported that others have asked about it. They also
reported that bystanders became aware that they were
behaving differently; for example, they noticed that
players drank more water than usual (as a way to reduce
their body temperature) and people enquired about their
“strange” behaviors. This facilitated social interactions,
seemingly supporting the playful character of the
experience. Although participants reported that the bag
did not always match their fashion outfit, the fact that
bystanders started conversations about it suggest that it
also offered a benefit in the form of serving a role as a
visible initiator for social interaction.

During the development process of Arm-A-Dine, the
design team contemplated on changing the appearance of
the brightly colored robotic-looking arm. Painting it in a
darker color or decorating it in fabric was discussed. On
the one hand, prior work suggests that technology
distracts from the eating experience [29], which indicates
that making the robotic arm less prominent would be
advantageous. However, it was believed that any robotic
third arm would attract attention regardless of its
appearance. We believe the arm’s look-and-feel not only
facilitated social interaction around it in terms of what it
is, but the mechanics being exposed also allowed for
conversations about how the arm works and what can be
achieved with it. By understanding its capabilities (and
limitations), it appeared that participants quickly accepted
the arm as an integration of their own body and exploit its
capabilities for play.

The xNT is mostly invisible. However, personal stories
(e.g. [7]) suggest that people are often curious whether the
device is “really” inside the hand, and they touch it to see
if they can feel it, squeezing the skin to examine if they
can experience it tacitly. Users also report that they can at
times feel the implant when doing specific movements or
bumping into things, resulting in intriguing stories that

they are happily sharing with others [4]. It seems exciting
to have such a bodily integrated device that others want
to touch, experience and hear about. This “showing off” is
for us a form of social play that designers should consider.
We argue that this social perspective has direct
implications for the design of future technologies; for
example, it is usually assumed that making implantable
devices smaller is desirable [7]. Making these devices
smaller can make implantation processes easier. However,
users will lose the opportunity to have themselves and
others tacitly experience their device, possibly missing out
on any resulting social interactions. The same applies to
exoskeletons; they are getting smaller and could
eventually be hidden underneath clothing. However, for
us, it seems important that designers might want to
consider making them not always completely disappear,
to not miss out on associated social interactions. Prior
research that suggests that users appreciate social
interactions as a result of the newness of the technology
[27] seems to confirm this. This might change if such
technology becomes more prevalent.

When it comes to the bionic hand, we point to prior work
around prostheses that found that making others aware of
the device can have benefits in terms of social interaction
[73]. This contrasts the previously held belief that a
prosthesis should look as close as possible to the limb that
it replaces not to attract attention. Recent examples,
however, highlight the potential to design prostheses that
are deliberately different from the original limb [5],
drawing attention. We subscribe to this view and
highlight that making others aware of these bodily
integrations could be a valuable resource for designers.
The kangaroo shoes [77] are an example of a simple
exoskeleton designed for play: they allow larger jumps
while walking thanks to integrated springs and levers. By
making this functionality visible to others (they are not
encased in some protective shell), the designers seemed to
have chosen to make others aware of the shoes’ inner
workings as a way to initiate social interaction.

4.5 Facilitate Reflection On Both Having and Being
an Integrated Body

This strategy is concerned with the extent to which the
system facilitates reflection on both having and being an
integrated body. Prior work [62] has highlighted the
importance of realizing that humans both have a body and
are a body. This was underlined by using the German
words “Korper” and “Leib” that allow seeing the body
from two perspectives: from a material perspective
(“Korper”, having a body) and a lived perspective (“Leib”,
being a body). The authors argue that bodily play
designers can benefit from taking on both perspectives.
We believe integrated systems lend themselves to be
powerful facilitators for this due to their ability to extend
physical capacities of the users’ bodies. For example, a
user usually begins to examine the technology taking on a
“Korper” perspective by asking material questions such as:
“Will the size fit me?”, or “Does this allow me to increase



my performance?”. This “Korper” perspective similarly
considers the body as one would consider the “body” of a
car when buying an accessory for it (asking questions
such as: “Is this accessory compatible with my car
model?”). The user might then try on the technology, and
through this first-person “Leib” perspective [80] of
experiencing the device might ask: “How does the
extended physical capacity make me feel?” Due to the
technology being first a material “thing” that then
becomes integrated with the human body through use, we
believe the resulting extended physical capacity supports
reflection on what it means to both have an integrated
body and be an integrated body. This is important, as
prior work [62] highlighted that engaging with these two
perspectives through play can increase one’s bodily
understanding and appreciation of one’s body, and
possibly even advance kinesthetic literacy [76].

In the Guts Game study, interview participants were
asked about their extended physical capacity. This seemed
to facilitate a reflection on what it means to both have an
integrated body and be an integrated body. For example,
participants said: “The game wasn't on the phone. It was
in here [in the body]. The sensor was just a device but you
were playing with your body more or less.” Designers
could promote such reflection via a diary that documents
the user’s engagement with the system.

In Arm-A-Dine, a similar study approach was followed.
Participants commented that although the system made
eating more difficult (Korper), they felt positive about it
(Leib) as it enriched the embodied and social character of
the eating experience. By reflecting on it, it appeared that
the participants became more aware that they both have
an integrated body and are an integrated body: “It [eating
with a robotic arm] pushed me [to put] extra effort and
attention into eating. When I got the food, it felt really
rewarding and satisfactory.” It not only helped
participants to focus on the food and the eating process,
but also supported them reflecting on facial expressions
during eating: “I felt like my arm was more in control than
my opponent’s and I felt as if I was being fed by both, my
arm and my opponent’s arm as well. I think this might be
because I figured out the connection between emotions
and how the arms picked up the food [giggles].
Eventually, I tried to focus on my emotions and shape my
facial expressions in a way that would make the arm pick
food for me all the time [laughs].”

When it comes to the xNT, we find that user reports, as
often posted online, are seemingly used to reflect on both
having an integrated body and being an integrated body.
For example, famous proponent Shanti Korporaal talks
about using the system to open the gate to her gym [3].
However, she also talks about how she feels about the
system, which enabled her to get engaged in activities she
would not have had without the system, for example, she
was invited to star at the launch of the Deus Ex game [69].
The artwork that uses exoskeletons to “make” people
dance [19, 123] might also support reflection on what it

means to both have an integrated body and be an
integrated body, as it asks whether people whose bodies
are made to dance are actually dancing: their bodies might
be regarded as dancing, but the experience of dancing and
how people feel about it might be very different to a
“voluntary” dance. Similar questions were raised in work
around electronic muscle stimulation [54]: we believe
games that move people’s bodies could equally be used to
support reflection on what it means to both have and be
an integrated body.

Devices like the bionic hand seemingly support reflection
on what it means to both have an integrated body and be
an integrated body, with testimonials suggesting that
prostheses in use are not only about functionality but also
how people feel about them [6]. We believe supporting
these two perspectives through play is an intriguing area
deserving further investigation.

4.6 Challenge Cultural Norms Around the Body
Through Bodily Integration

This strategy is concerned with the extent to which the
system challenges cultural norms around the body
through bodily integration. Challenging cultural norms
can be engaging, as previously pointed out by work on
uncomfortable, yet playful interactions [9]. Work on
playful design has similarly highlighted the potential of
“breaking social rules and norms” [64] as a way to
facilitate play. We find that bodily integration affords the
challenging of cultural norms as many of them center
around the human body.

In the Guts Game, the cultural norm of not ingesting non-
edible items (like wireless pills) is challenged by the game.
Several players admitted participating in the study
because they were intrigued by the idea of swallowing a
wireless pill: “T think it’s a pretty new idea. I haven’t seen
any other game with ingestible devices. This might lead a
new trend in the future.” The challenge was supported by
providing players with a narrative at the beginning of the
study: the researchers dressed up as medical doctors and
told a fictitious story about a parasite entering
participants’ bodies as a result of the snack (provided by
the research team) participants had just eaten. They now
needed to play the game to “kill” the parasite by changing
their body temperature. The interviews suggested that
this approach worked: “I think [the story] motivated me
to play this game and made me relaxed a little bit before I
took the sensor.”

In Arm-A-Dine, participants reported that having a third
arm picking up food challenged the cultural norm of not
eating with your hands predominant in Western cultures.
The robotic arm was clearly not a human hand, yet it was
picking up food “like” a human. This stimulated to talk
about the practice of eating with hands: “It is not common
in our culture that we eat with our hands, but this
experience reminded me of travels to Sri Lanka where I
saw people eating food with their hands and it was very
interesting to see people eating this way.” This was



further facilitated when the third arm presented food to
the other person. Participants were often unsure whether
to use their mouth to grab the food from the robotic arm
or use their hands. The embodied arm facilitated cultural
discussions about eating with hands, whether they are
human hands or robotic hands. Some participants were
even so involved in the game that they chose to forgo the
notion of being hesitant to eat with their hands.

The use of an implanter that involves a visit to a piercing
studio challenges the cultural norm of what is required
before one can use an xNT: implanting such a tag, i.e.
surgically opening the human body, challenges cultural
norms. For example, when a company offered free RFID
implants to all employees, it triggered worldwide news
coverage [82]. Furthermore, entering a piercing studio
also has cultural connotations, such as that in most
countries entering them is restricted to over 18-year-olds.
Game design has a long history with age restrictions (see
the debate about R18+ classifications [44]), which might
be further fueled by such cultural norms when this
technology becomes more commonplace.

Similar to proxemics zones [64] that highlight cultural
differences between how people interpret their
interpersonal distance (i.e. for a Spanish person standing
“too close” is different to a Finnish person), we note
cultural differences in regard to bodily integrated play. As
an example of this, in 2018, Australian authorities
deactivated a transit pass that a person had implanted into
his hand [59]. Some websites also provide instructions on
how to perform the implantable procedure on your own
[7, 21], which challenges the cultural norm of slicing or
piercing one’s skin. We note that this could also be part of
the appeal of these devices, contributing to the playful
fear aspect of engaging with them, similar to a horror
game. Designers could facilitate this further by embedding
the challenging of cultural norms into a narrative,
similarly as with the Guts Game’s narrative.

Scenarios around exoskeletons that help older adults to
keep their motor strength [57] suggest that they could be
used to challenge the cultural norm that with increased
age comes limited bodily strength. Game designers could
create experiences that further challenge this, drawing on
character design: for example, designers could encode gait
data from females into exoskeletons worn by males to
facilitate playful experiences about what it means to “walk
in her shoes”.

User stories such as arm-wrestling with bionic hands use
play to challenge the cultural norm that people with
disabilities have limited capabilities: the arm-wrestling
story demonstrates that having a particular technology
can make a “disabled” person superior [26]. Designers can
draw on this by supporting users to play in more
“powerful” ways than people without disabilities. We
encourage designers who think about aiming for the
bionic hand to be as powerful (or as agile, etc.) as a human
hand to go beyond and consider allowing for
“superhuman” actions using the fantasy element of being

a superhuman. The benefit of offering such superhuman
extended physical capacities has already been highlighted
in prior work [62] that resulted in eBike riders believing
that they had superhuman cycling capacities.

5 LIMITATIONS AND FUTURE WORK

We acknowledge the limitations of our designerly
approach through a portfolio [115] of works. In particular,
we point out that an in-the-wild evaluation [116] of our
strategies, for example, through workshops with
designers, could be a fruitful avenue for future work. We
also acknowledge that we have only begun to scratch the
surface when it comes to discussing wearables and how
they can be designed to become bodily integrated systems.
For this, we point out that we believe that our
understanding of fusion between technology and the
human body will become more sophisticated in the future.
Furthermore, we also acknowledge that bodily integrated
play could be investigated through other approaches, for
example, a phenomenological approach that takes on
different perspectives on the human body [62] and the
social environment [119] that might reveal additional
insights from a theoretical perspective, complementing
our practice-driven approach. Another approach could be
to draw on values, leaning on prior work on values in HCI
[120] and body-centric HCI values [65, 121].

We also highlight the need for critical reflection on the
potential but also the dangers of bodily integrated play.
We acknowledge that we have painted a somewhat
utopian future that might as well turn dystopian. As with
any new technology, our devices have the potential to
trivialize play as well as utilize it for immoral purposes.
For example, we can imagine corporations offering such
devices for play, yet secretly collecting bodily data.
Furthermore, using such technology might also widen the
socioeconomic divide of who can access play; other
similar ethical, social and political issues around these
technologies (e.g. [100-102]) that will impact play should
also be discussed in future work. We hope our work can
contribute to such a discourse.

6 CONCLUSIONS

There is an increasing trend in utilizing interactive
technology for bodily integrations, fueled by technological
advancements. In particular, we note a trend in
integrating the human body with interactive technology.
Unlike many examples seemingly suggest, we believe this
trend of extending our physical capacities can be not only
useful for productivity but also experiential purposes. In
response, we have argued for the potential to enable novel
play experiences. To illustrate our thinking, we have
articulated an initial set of design strategies based on our
experiences of designing bodily integrated play and
related work.

We believe that, with the advancement of miniaturization,
the reduction in the cost of sensors [45], and the progress
in terms of biodegradable electronics [39, 49], we will see



a proliferation of technologies that will drive this field
forward. We can envision that if such devices become
even smaller, they can be so small that we might consume
them every time we eat [43], making such systems
accessible to a large part of the population.

Ultimately, we hope we are aiding the facilitation of the
many benefits of engaging the human body through
games and play, so that people will profit from bodily play
even in a future where machine and human converge.

ACKNOWLEDGEMENTS

We thank all the members of the lab who have helped
with this work and all our study participants and lab
visitors who have provided feedback on our designs. The
Exertion Games Lab appreciates and acknowledges the
support of the School of Design at RMIT University.

REFERENCES
[1]  2017. Bebionic Myoelectric Hand Prosthesis. Retrieved April 10,
2018 from

http://www.todaysmedicaldevelopments.com/article/micromo-
faulhaber-prosthetic-medical-device-bebionic-3917/

[2]  2017. Exoskeleton Report. Retrieved April 10, 2018 from
https://exoskeletonreport.com/product-tag/powered/.

[3]  2017. Implantable Tech: Is the Future under Your Skin? Retrieved
April 10, 2018 from
https://http://www.nbnco.com.au/blog/entertainment/implantable-
tech-is-the-future-under-your-skin.html.

[4]  2018. Personal conversation with “biohacker” Meow-Ludo Disco
Gamma Meow-Meow

[5]  AltLimbPro. 2015. Alternative Limbs. Retrieved April 10, 2018 from
http://www.thealternativelimbproject.com/types/alternatve-limbs/.

[6] Bebionic. Angel Giuffria's Story. Retrieved April 10, 2018 from
http://bebionic.com/the_hand/patient_stories/angel_giuffrias_stor
y.

[7]  Julius Beineke. Handtenne. c't magazin fuer computer technik.
Heise, 23.12.2017, 2017, 4.

[8] Steve Benford, Holger Schnédelbach, Boriana Koleva, Rob
Anastasi, Chris Greenhalgh, Tom Rodden, Jonathan Green, Ahmed
Ghali, Tony Pridmore, Bill Gaver, Andy Boucher, Brendan Walker,
Sarah Pennington, Albrecht Schmidt, Hans Gellersen and Anthony
Steed. Expected, Sensed, and Desired: A Framework for Designing
Sensing-Based Interaction. ACM Transactions on Computer-
Human Interaction (TOCHI) 12, 1 (2005), 3-30.

[9]  Steve Benford, Chris Greenhalgh, Gabriella Giannachi, Brendan
Walker, Joe Marshall and Tom Rodden. 2012. Uncomfortable
Interactions. In Proceedings of the 2012 ACM annual conference
on Human Factors in Computing Systems. ACM, 2208347, 2005-
2014. http://dx.doi.org/10.1145/2207676.2208347

[10] Nadia Bianchi-Berthouze. Understanding the Role of Body
Movement in Player Engagement. Human-Computer Interaction
28,1 (2013), 40-75.

[11] Nadia Bianchi-Berthouze, Whan Kim and Darshak Patel. Does
Body Movement Engage You More in Digital Game Play? And
Why? In Affective Computing and Intelligent Interaction, Ana
Paiva et al. Eds. Springer Berlin / Heidelberg, 2007, 102-113.

[12] Christopher Byrne and Chin Leong Lim. The Ingestible Telemetric
Body Core Temperature Sensor: A Review of Validity and Exercise
Applications. British Journal of Sports Medicine 41, 3 (2007), 126-
133.

[13] CBC Radio. 2016. Get Ready for the Cybathlon, the World's First
Cyborg  Olympics.  Retrieved  April 10, 2018  from
http://www.cbc.ca/radio/day6/episode-281-joseph-boyden-on-
attawapiskat-steph-curry-bringbackourgirls-cyborg-olympics-

(14]

(15]

(16]

(17]

(18]

(19]

[20]

(21]

[22]

(23]

(24]

[26]

[27]

(28]

[29]

(30]

(31]

(33]

more-1.3537234/get-ready-for-the-cybathlon-the-world-s-first-
cyborg-olympics-1.3537267

Prashant Choudhary, PK Bhag and MK Walia. Wearable Mobile
Devices. KIJSET 1, 4 (2014), 1-7.

Sunny Consolvo, Predrag Klasnja, David W McDonald and James
A Landay. Designing for Healthy Lifestyles: Design
Considerations for Mobile Technologies to Encourage Consumer
Health and Wellness. Human-Computer Interaction 6, 3-4 (2012),
167-315.

Dangerous  Things. Retrieved April 10, 2018 from
https://dangerousthings.com.

Dangerous Things. 2016. Faq. Retrieved April 10, 2018 from
https://forum.dangerousthings.com/t/x-series-implantable-
transponder-faq/28.

Dangerous Things. 2017. Various Questions About the Flex
Implants and Vivokey. Retrieved April 10, 2018 from
https://forum.dangerousthings.com/t/various-questions-about-the-
flex-implants-and-vivokey/965.

Diitalarti. 2016. Inferno: I Was a Robot at Elektra Festival.
Retrieved April 10, 2018 from
https://media.digitalarti.com/blog/digitalarti_ mag/inferno_i_was_a
_robot_at_elektra_festival.

Paul Dourish. Where the Action Is: The Foundations of Embodied
Interaction. Boston, MA, USA: MIT Press, 2001.

SparkFun Electronics. 2015. Rfid Hand Implant with Sparkfun!
https://http://www.youtube.com/watch?v=Gj5g454AD4E&t=194s.

David England, Eva Hornecker, Chris Roast, Pablo Romero, Paul
Fergus and Paul Marshall. 2009. Workshop on Whole-Body
Interactions. In Proceedings of the 27th International Conference
on Human Factors in Computing Systems, Extended Abstracts. 1-4.

ETHZ. Cybathlon - Moving People and Technology.
http://www.cybathlon.ethz.ch/.

Graafstr, A. 2013. Biohacking - the forefront of a new kind of
human evolution: Amal Graafstra at TEDxSFU. Retrieved April 10,
2018 from https://www.youtube.com/watch?v=7DxVWhFLI6E

Grand View Research. Exoskeleton Market Size, Share & Trends
Analysis Report by Type (Mobile, Stationary), by Drive Type, by
End-Use (Healthcare, Military, Industrial), and Segment Forecasts,
2018 - 2025. 2018. Retrieved April 10, 2018 from
http://www.grandviewresearch.com/industry-
analysis/exoskeleton-market, 120.

Jasper Hamill. 2016. Man Versus Machine: Man with Bionic Hand
Shows Off His Strength in Arm-Wrestling Showdown. Retrieved
April 10, 2018 from
https://http://www.thesun.co.uk/news/1692020/man-with-bionic-
hand-shows-off-his-strength-in-arm-wrestle-against-sun-reporter/.
Kayla J. Heffernan, Frank Vetere and Shanton Chang. Year. You
Put What, Where?: Hobbyist Use of Insertable Devices. In
Proceedings of the 2016 CHI Conference on Human Factors in
Computing Systems. ACM, 1798-1809.

Kayla J. Heffernan, Frank Vetere and Shanton Chang. Military
Insertables: Lessons from Civilian Use. IEEE Technology and
Society Magazine 36, 1 (2017), 58-61.

James C. Hersey and J. Amy. Reducing Children’s Tv Time to
Reduce the Risk of Childhood Overweight: The Children’s Media
Use Study. 2007, Centers for Disease Control and Prevention,
http://www.cdc.gov/obesity/downloads/TV Time Highligts.pdf

Kristina Hook, Martin P Jonsson, Anna Stdhl and Johanna
Mercurio. 2016. Somaesthetic Appreciation Design. In Proceedings
of the 2016 CHI Conference on Human Factors in Computing
Systems. ACM, 3131-3142.

Kristina Ho6k and Jonas Léwgren. Strong Concepts: Intermediate-

Level Knowledge in Interaction Design Research. ACM
Transactions on Computer-Human Interaction (TOCHI). 19, 3
(2012), 1-18. http:/dx.doi.org/10.1145/2362364.2362371

Kristina Hook, Anna Stahl, Martin Jonsson, Johanna Mercurio,
Anna Karlsson and Eva-Carin Banka Johnson. Somaesthetic


https://forum.dangerousthings.com/t/x-series-implantable-transponder-faq/28
https://forum.dangerousthings.com/t/x-series-implantable-transponder-faq/28

(34]

(35]

(36]

(37]

(38]

(39]

(40]

(41]

(42]

(43]

(44]

(45]

[46]

(47]

(48]

(49]

(50]

(51]

(52]

Design. interactions 22, 4 26-33.

http://dx.doi.org/10.1145/2770888
Humanity+. Transhumanist Faq. Retrieved April 10, 2018 from
http://humanityplus.org/philosophy/transhumanist-faq/.

(2015),

Katherine Isbister. Enabling Social Play: A Framework for Design
and Evaluation. In Evaluating User Experience in Games, Regina
Bernhaupt Ed. Springer London, 2010, 11-22.
http://dx.doi.org/10.1007/978-1-84882-963-3_2

Katherine Isbister and Florian Mueller. Guidelines for the Design
of Movement-Based Games and Their Relevance to Hci. Human-—
Computer Interaction 30, 3-4 (2014), 366-399.
http://dx.doi.org/10.1080/07370024.2014.996647

Scott W. Jeffery. Superhuman, Transhuman, Post/Human:
Mapping the Production and Reception of the Posthuman Body.
Publisher (UK), 2013.

Alan Jiang. 2015. Ethical Implications of Transhumanism: The
Next Step in Human Evolutio.
https://scholarblogs.emory.edu/psych323mcgee/2015/08/07/ethical
-implications-of-transhumanism-the-next-step-in-human-
evolutio/.

Kourosh Kalantar-zadeh, Nam Ha, Jian Zhen Ou and Kyle J Berean.
Ingestible Sensors. ACS sensors 2, 4 (2017), 468-483.

Tuomas Kari and Markus Makkonen. 2014. Explaining the Usage
Intentions of Exergames. In Proceedings of Thirty Fifth
International Conference on Information Systems, Auckland 2014.

Tuomas Kari, Jenni Piippo, Lauri Frank, Markus Makkonen and
Panu Moilanen. To Gamify or Not to Gamify?: Gamification in
Exercise Applications and Its Role in Impacting Exercise
Motivation. BLED 2016: Proceedings of the 29th Bled eConference”
Digital Economy".

Vinod Kumar Khanna. Implantable Medical Electronics:
Prosthetics, Drug Delivery, and Health Monitoring. Springer, 2015.
Jayoung Kim, Itthipon Jeerapan, Bianca Ciui, Martin C Hartel,
Aida Martin and Joseph Wang. Edible Electrochemistry: Food
Materials Based Electrochemical Sensors. Advanced Healthcare
Materials 6, 22 (2017).

Daniel King and Paul Delfabbro. Should Australia Have an R 18+
Classification for Video Games? Youth Studies Australia 29, 1
(2010), 9.

Asimina Kiourti and Konstantina S Nikita. A Review of in-Body
Biotelemetry Devices: Implantables, Ingestibles, and Injectables.
IEEE Transactions on Biomedical Engineering 64, 7 (2017), 1422-
1430.

Demetrius Klitou. Human-Implantable Microchips: Location-
Awareness and the Dawn of an “Internet of Persons”. In Privacy-
Invading Technologies and Privacy by Design, Springer, 2014, 157-
249.

Vudattu Sachin Kumar, S Aswath, Tellakula Sai Shashidhar and
Rajesh Kumar Choudhary. A Novel Design of a Full Length
Prosthetic Robotic Arm for the Disabled. In Robot Intelligence
Technology and Applications 4, Springer, 2017, 271-287.

Joseph  Lee. Cochlear ~ Implantation,  Enhancements,
Transhumanism and Posthumanism: Some Human Questions.
Science and Engineering Ethics 22, 1 (2016), 67-92.

Rongfeng Li, Liu Wang, Deying Kong and Lan Yin. Recent
Progress on Biodegradable Materials and Transient Electronics.
Bioactive Materials (2017).

Zhuying Li, Felix Brandmueller, Florian Mueller and Stefan
Greuter. 2017. Ingestible Games: Swallowing a Digital Sensor to
Play a Game. In Extended Abstracts Publication of the Annual
Symposium on Computer-Human Interaction in Play. ACM, 511-
518.

Joseph CR Licklider. Man-Computer Symbiosis. IRE Transactions
on Human Factors in Electronics, 1 (1960), 4-11.

Conor Linehan, Sabine Harrer, Ben Kirman, Shaun Lawson and
Marcus Carter. 2015. Games against Health: A Player-Centered
Design Philosophy. Extended Abstracts on Human Factors in

(53]

(54]

(55]

(56]

[57

(58]

(59]

(60]

(61]

(62]

(63]

(64]

(65]

[66]

(67]
(68]

(69]

(70]

Computing Systems. ACM, 589-600.

http://dx.doi.org/10.1145/2702613.2732514

Lian Loke and Toni Robertson. Moving and Making Strange: An
Embodied Approach to Movement-Based Interaction Design. ACM
Transactions on Computer-Human Interaction (TOCHI) 20, 1
(2013), 7.

Pedro Lopes and Patrick Baudisch. Immense Power in a Tiny
Package: Wearables Based on Electrical Muscle Stimulation. IEEE
Pervasive Computing 16, 3 (2017), 12-16.

Max van Manen. Phenomenology of Practice. Phenomenology &
Practice 1, 1 (2007).

Joe Marshall, Florian Mueller, Steve Benford and Sebastiaan
Pijnappel. Expanding Exertion Gaming. International Journal of
Human-Computer Studies 90 (2016), 1-13.
http://dx.doi.org/http://dx.doi.org/10.1016/j.ijhcs.2016.02.003

V Monaco, P Tropea, Federica Aprigliano, Dario Martelli, Andrea
Parri, M Cortese, R Molino-Lova, N Vitiello and Silvestro Micera.
An Ecologically-Controlled Exoskeleton Can Improve Balance
Recovery after Slippage. Scientific Reports 7 (2017), 46721.

Markus Montola, Jaakko Stenros and Annika Waern. Pervasive
Games: Theory and Design. Morgan Kaufmann (Burlington, MA,
USA), 2009.

Mariella Moon. 2018. Authorities Deactivate Transit Pass
Implanted in Biohacker's Hand.
https://http://www.engadget.com/2018/02/15/implanted-transit-
pass-deactivated-australia/.

2732514,

Cole Moreton. 2012. London 2012 Olympics: Oscar Pistorius
Finally Runs in Games after Five Year Battle. Retrieved April 10,
2018 from
https://http://www.telegraph.co.uk/sport/olympics/athletics/94522
80/London-2012-Olympics-Oscar-Pistorius-finally-runs-in-Games-
after-five-year-battle.html.

Florian Mueller, Stefan Agamanolis and Rosalind Picard. 2003.
Exertion Interfaces: Sports over a Distance for Social Bonding and
Fun. In SIGCHI Conference on Human Factors in Computing
Systems. ACM, 561-568.

Florian Mueller, Rich Byrne, Josh Andres, Rakesh Patibanda, R.
Experiencing the Body as Play. In Proceedings of the 2018 CHI
Conference on Human Factors in Computing Systems. CHI 2018.
ACM, 1-13.

Florian Mueller, Darren Edge, Frank Vetere, Martin Gibbs, Stefan.
Agamanolis, Bert Bongers and Jennifer Sheridan. 2011. Designing
Sports: A Framework for Exertion Games. In CHI '11: Proceedings
of the SIGCHI Conference on Human Factors in Computing
Systems. ACM, 2651-2660.

Florian Mueller, Sophie Stellmach, Saul Greenberg, Andreas
Dippon, Susanne Boll, Jayden Garner, Rohit Khot, Amani Naseem
and David Altimira. 2014. Proxemics Play: Understanding
Proxemics for Designing Digital Play Experiences. In Proceedings
of the 2014 Conference on Designing Interactive Systems. ACM,
533-542.

Florian Mueller and Damon Young. 2017. Five Lenses for
Designing Exertion Experiences. In Proceedings of the 2017 CHI
Conference on Human Factors in Computing Systems. ACM,
3025746, 2473-2487.

Ottobock. Bebionic Hand. Retrieved April 10, 2018 from
https://http://www.ottobock.co.uk/prosthetics/upper_limbs_prosth
etics/product-systems/bebionic-hand/.

Ottobock.  Faq.  Retrieved  April 10, 2018  from
http://bebionic.com/downloads/faq.

Seymour Papert and Idit Harel. Situating Constructionism.
Constructionism 36, 2 (1991), 1-11.

Emma Reynolds. 2016. Australians Embracing Super-Human
Microchip Technology.
http://www.news.com.au/technology/gadgets/wearables/australia
ns-embracing-superhuman-microchip-technology/news-
story/536a08003cb07cba23336{83278a5003.

Moon Ribas. About Moon Ribas.
http://www.cyborgfoundation.com/about.



(71]

(72]

(73]

(74]

[75]

(76]

(7]
(78]

(79]

(80]

(81]
(82]

(83]

(84]

(85]

(86]

(87]

(88]

(89]

[90]

[91]

[92]

David Roden. Deconstruction and Excision in Philosophical
Posthumanism. The Journal of Evolution & Technology 21, 1
(2010), 27-36.

Tomoya Sasaki, MHD Saraiji, Charith Lasantha Fernando, Kouta
Minamizawa and Masahiko Inami. 2017. Metalimbs: Multiple
Arms Interaction Metamorphism. In ACM SIGGRAPH 2017
Emerging Technologies. ACM, 16.

Cynthia Elizabeth Schairer. Prosthetic Promises: How Bodies,
Technologies, and Selves Contribute to Amputee Identity. UC San
Diego, PhD Thesis, 2014.

Michael ~ Schelkopf.  Development of  Transhumanism.
https://honors.uca.edu/Al/Papers/Transhumanism.pdf

Elena Marquez Segura, Annika Waern, Jin Moen and Carolina
Johansson. 2013. The Design Space of Body Games: Technological,
Physical, and Social Design. In Proceedings of the SIGCHI
Conference on Human Factors in Computing Systems. ACM,
2466461, 3365-3374.

Jennifer Sheridan and Florian Mueller. 2010. Fostering Kinesthetic
Literacy through Exertion Games. In Workshop on Whole-Body
Interactions at CHI'10: International Conference on Human
Factors in Computing Systems. ACM.

SkyrunnerStilts. Skyrunnerstilts. Retrieved April 10, 2018 from
http://www.skyrunnerstilts.com/.

Stelarc. 1980. Third Hand. Retrieved April 10, 2018 from
http://stelarc.org/?catID=20265.

Madeleine Stix. 2016. World's First Cyborg Wants to Hack Your
Body. Retrieved April 10, 2018 from
https://edition.cnn.com/2014/09/02/tech/innovation/cyborg-neil-
harbisson-implant-antenna/index.html.

Dag Svanees. Interaction Design for and with the Lived Body:
Some Implications of Merleau-Ponty's Phenomenology. ACM
Transactions on Computer-Human Interaction (TOCHI) 20, 1
(2013), 8.

Superhuman Sports Design Challenge. Retrieved April 10, 2018
from http://superhuman-sports.org/delft/.

Three Square Market. Retrieved April
https://32market.com/public/32chip html

Jakob Tholander and Stina Nylander. 2015. Snot, Sweat, Pain, Mud,
and Snow: Performance and Experience in the Use of Sports
Watches. In Proceedings of the 33rd Annual ACM Conference on
Human Factors in Computing Systems. ACM, 2913-2922.

Tammy Toscos, Anne Faber, Shunying An and Mona P. Gandhi.
2006. Chick Clique: Persuasive Technology to Motivate Teenage
Girls to Exercise. In CHI '06 Extended Abstracts on Human Factors
in Computing Systems. ACM New York, NY, USA, 1873-1878.

Vero Vandeen Abele. 2013. The Permeable Bubble: Vero Vanden
Abeele at Tedxuhowest.
https://http://www.youtube.com/watch?v=0XB]JLurPA_8.
Wandercraft. Exoskeleton. Retrieved April 10, 2018 from
http://wandercraft.org/en/exoskeleton/.

Danielle Wilde, Thecla Schiphorst and Sietske Klooster. Move to
Design/Design to Move: A Conversation About Designing for the
Body. Interactions 18, 4 (2011), 22-27.

Jeffrey Yim and T. C. N. Graham. 2007. Using Games to Increase
Exercise Motivation. In Future Play 2007. ACM New York, NY,
USA, 166-173.

Andrés Lucero, Evangelos Karapanos, Juha Arrasvuori and Hannu
Korhonen. Playful or Gameful?: Creating Delightful User
Experiences. interactions 21, 3 (2014), 34-39.

Roger Caillois. Man, Play, and Games. University of Illinois Press,
1961.

Andres Lucero and Juha Arrasvuori. 2010. Plex Cards: A Source of
Inspiration When Designing for Playfulness. In Proceedings of the
3rd International Conference on Fun and Games. ACM, 28-37.
Florian Mueller and Katherine Isbister. 2014. Movement-Based
Game Guidelines. In Proceedings of the SIGCHI Conference on
Human Factors in Computing Systems. ACM, 2557163, 2191-2200.

10, 2018 from

(93]

(94]

[95]

[96]

[97]

(98]

[99]

[100

=

[101

—

[102

—

[103

[

[104

[l

[105

—

[106

—

[107

—

[108

=

[109

[

[110]

[111]

Umer Farooq and Jonathan Grudin. Human-Computer Integration.
interactions 23, 6 (2016), 26-32.

Florian Mueller, Martin Gibbs, Frank Vetere, Stefan Agamanolis
and Darren Edge. 2014. Designing Mediated Combat Play. In
Proceedings of the 8th International Conference on Tangible,
Embedded and Embodied Interaction. ACM, 149-156.

Amanda Williams, Lynn Hughes and Bart Simon. 2010.
Propinquity: Exploring Embodied Gameplay. In Proceedings of the
12th ACM international conference adjunct papers on Ubiquitous
computing. ACM, 1864449, 387-388.

Yash Dhanpal Mehta, Rohit Ashok Khot, Rakesh Patibanda, and
Florian Mueller. 2018. Arm-A-Dine: Towards Understanding the
Design of Playful Embodied Eating Experiences. In Proceedings of
the 2018 Annual Symposium on Computer-Human Interaction in
Play (CHI PLAY '18). ACM, New York, NY, USA, 299-313.

Tuck Leong, Steve Howard and Frank Vetere. 2008. Choice:
Abidcating or Exercising? In Proceedings of the SIGCHI
Conference on Human Factors in Computing Systems. ACM,
1357168, 715-724.

Hamilton A. Hernandez, Zi Ye, T.C. Nicholas Graham, Darcy
Fehlings and Lauren Switzer. 2013. Designing Action-Based
Exergames for Children with Cerebral Palsy. In Proceedings of the
SIGCHI Conference on Human Factors in Computing Systems.
ACM, 2466164, 1261-1270.

Kathrin Maria Gerling, Matthew Miller, Regan L Mandryk, Max
Valentin Birk and Jan David Smeddinck. 2014. Effects of Balancing
for Physical Abilities on Player Performance, Experience and Self-
Esteem in Exergames. In Proceedings of the SIGCHI Conference
on Human Factors in Computing Systems. ACM, 2201-2210.

Nick Bostrom. Human Genetic Enhancements: A Transhumanist
Perspective. The Journal of Value Inquiry 37, 4 (2003), 493-506.

Gregory R Hansell. H+/-: Transhumanism and Its Critics. Xlibris
Corporation, 2011.

Nick Bostrom. Transhumanist Values. Journal of philosophical
research 30, Supplement (2005), 3-14.

Sang-won Leigh, Harpreet Sareen, Hsin-Liu Cindy Kao, Xin Liu
and Pattie Maes. Body-Borne Computers as Extensions of Self.
Computers 6, 1 (2017), 12.

D. Wilde. 2011. Swing That Thing: Moving to Move. The Poetics of
Embodied Engagement. PhD

Hsin-Liu Cindy Kao, Christian Holz, Asta Roseway, Andres Calvo
and Chris Schmandt. 2016. Duoskin: Rapidly Prototyping on-Skin
User Interfaces Using Skin-Friendly Materials. In Proceedings of
the 2016 ACM International Symposium on Wearable Computers.
ACM, 16-23.

Jenny Slatman. Our Strange Body: Philosophical Reflections on
Identity and Medical Interventions. Amsterdam University Press,
2016.

Joshua Tanenbaum and Karen Tanenbaum. 2015. Envisioning the
Future of Wearable Play: Conceptual Models for Props and
Costumes as Game Controllers. In Proceedings of FDG.

Katherine Isbister and Kaho Abe. 2015. Costumes as Game
Controllers: An Exploration of Wearables to Suit Social Play. In
Proceedings of the Ninth International Conference on Tangible,
Embedded, and Embodied Interaction. ACM, 691-696.

Elena Marquez Segura, James Fey, Ella Dagan, Samvid Niravbhai
Jhaveri, Jared Pettitt, Miguel Flores and Katherine Isbister. 2018.
Designing Future Social Wearables with Live Action Role Play
(Larp) Designers. In Proceedings of Proceedings of the 2018 CHI
Conference on Human Factors in Computing Systems. ACM, 462.

Oguz Turan Buruk and Ofuzhan Ozcan. 2018. Extracting Design
Guidelines for Wearables and Movement in Tabletop Role-Playing
Games Via a Research through Design Process. In Proceedings of
the 2018 CHI Conference on Human Factors in Computing
Systems. ACM, 513.

Emi Tamaki, Takashi Miyaki and Jun Rekimoto. 2010.
Possessedhand: A Hand Gesture Manipulation System Using
Electrical Stimuli. In Proceedings of the 1st Augmented Human
International Conference. ACM, 2.



[112] Dzmitry Tsetserukou, Katsunari Sato and Susumu Tachi. 2010.

[113]
[114]
[115]
[116]

[117]

[118]

[119]

[120]

[121]

Exointerfaces: Novel Exosceleton Haptic Interfaces for Virtual
Reality, Augmented Sport and Rehabilitation. In Proceedings of
the 1st Augmented Human International Conference. ACM,
1785456, 1-6.

Ian Bogost. Play Anything: The Pleasure of Limits, the Uses of
Boredom, and the Secret of Games. Basic Books, 2016.

Gordon M Burghardt. The Genesis of Animal Play: Testing the
Limits. MIT Press, 2005.

Bill Gaver and John Bowers. Annotated Portfolios. interactions 19,
4(2012), 40-49.

Yvonne Rogers. Interaction Design Gone Wild: Striving for Wild
Theory. interactions 18, 4 (2011), 58-62.

Danielle Wilde, Anna Vallgarda and Oscar Tomico. 2017.
Embodied Design Ideation Methods: Analysing the Power of
Estrangement. In Proceedings of the 2017 CHI Conference on
Human Factors in Computing Systems. ACM, 3025873, 5158-5170.

Pavel Karpashevich, Eva Hornecker, Michaela Honauer and Pedro
Sanches. 2018. Reinterpreting Schlemmer's Triadic Ballet:
Interactive Costume for Unthinkable Movements. In Proceedings
of the 2018 CHI Conference on Human Factors in Computing
Systems. ACM, 3173635, 1-13.

Oscar Tomico, VO Winthagen and MMG Van Heist. Year.
Designing for, with or Within: 1 St, 2 Nd and 3 Rd Person Points of
View on Designing for Systems. Proceedings of the 7th Nordic
Conference on Human-Computer Interaction: Making Sense
Through Design. ACM, 180-188.

Daniel Fallman. A Different Way of Seeing: Albert Borgmann’s
Philosophy of Technology and Human-Computer Interaction. Al
& SOCIETY 25, 1 (2010), 53-60.

Florian Mueller, Josh Andres, Joe Marshall, Dag Svanaes, m. c.
schraefel, Kathrin Gerling, Jakob Tholander, Anna Lisa Martin-

[122]

[123]

[124]

[125]

[126]

Niedecken, Elena Marquez Segura, Elise van den Hoven, Nicholas
Graham, Kristina Hook and Corina Sas. Body-Centric Computing:
Results from a Weeklong Dagstuhl Seminar in a German Castle.
Interactions 25, 4 (2018), 34-39.

Scott Klemmer and Bjorn Hartmann. 2006. How Bodies Matter:
Five Themes for Interaction Design. In Proceedings of the 6th
conference on Designing Interactive systems. 140-149.

Elizabeth Ann Jochum, Louis-Philippe Demers, Bill Vorn, Evgenios
Vlachos, Paul Mcllvenny and Pirkko Raudaskoski. 2018. Becoming
Cyborg: Interdisciplinary Approaches for Exoskeleton Research. In
Proceedings of EVA-Copenhagen. British Computer Society, 1-9.
Florian Mueller, Zhuying Li, Richard Byrne, Yash Dhanpal Mehta,
Peter Arnold, and Tuomas Kari. 2019. A 2nd Person Social
Perspective on Bodily Play. In Proceedings of the 2019 CHI
Conference on Human Factors in Computing Systems (CHI '19).
ACM, 1-14

Bernhard Maurer, Vincent Van Rheden, Martin Murer, Alina
Krischkowsky, and Manfred Tscheligi. 2017. Reign in blood:
exploring blood as a material for game interaction design. In
Proceedings of the 16th International Conference on Mobile and
Ubiquitous Multimedia (MUM '17). ACM, New York, NY, USA,
541-547.

Kia Ho66k. (2018). Designing with the Body: Somaesthetic
Interaction Design. Cambridge, Massachusetts: The MIT Press

[127] Josh Andres, Tuomas Kari, Juerg von Kaenel, Florian Mueller. 2019.

‘Co-riding With My eBike to Get Green Lights’. In Proceedings of
Designing Interactive Systems conference (DIS °19). ACM. 1251-
1263

[128] Josh Andres, Julian de Hoog, Florian Mueller. 2019. “I had super-

powers when eBike riding” Towards Understanding the Design of
Integrated Exertion. In Proceedings of CHI PLAY’18. ACM. 19-31.



